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AUTUMN AHN line: edge self horizon (2026)  
 
 
Project Overview 
 
“I’m sharing this project while thinking about the stability of forms and 
meaning in light of the crises that we are living through today. Sometimes 
the body says more than what words can. Words often need the body to 
become more precise. Meaning needs more space between the words to 
have a shape. This performance is an open-ended construction, a 
stream-of-consciousness, between movement, poetry, gesture, and a long 
line of metal rod. We are calling it a lecture. I call it a landscape drawing. 
There is no practiced choreography, except that shaping the metal with my 
body is something I know from my studio practice. Autumn Ahn, 2026 
What meaning does a line in space hold for the history of art, visuality, and 
perception?” – Autumn Ahn 
 
On July 18, 2026, Mixed Media Space presents Autumn Ahn: line: edge self 
horizon, a site-specific performance-lecture that extends the artist’s questions 
around time as a form that bends, twists, splits, moves, and comes to rest. This 
performance-lecture shares foundational principles in Ahn’s studio practice 
specifically emerging out of reflections around the translation from horizon to 
line or edge in Western landscape painting and representations of space or 
distance in Eastern painting. As an extension of her research collaboration 
with the Estate of Gordon Matta Clark, this activation also manifests as a 
conversation between Ahn and Conical Intersect (1975), the performance-film 
by conceptual artist Gordon Matta-Clark (1943-78). Through this pairing, Ahn’s 
presentation explores what parallels, tensions, and discovery can emerge as 
part of intergenerational movement and artistic exchange within the archive. 



Organized for Mixed Media Space by independent curator Christina Yang and 
following its debut at Fall River MoCA (February 2026), Autumn Ahn’s line: 
edge self horizon (2026) is additionally in dialogue with the spatial presence of 
the North Adams former mill’s industrial architecture. Within Mixed Media’s 
interior linearity of metal grids, capture of light, concrete floor, and other 
subtle markers seen as abstract forms in and of themselves, the artist’s 
shaping of gestural objects speaks formally to compositional allusions of a 
drawn ‘line’.  Creating a three dimensional form out of a 20 foot linear rod, the 
hard yet malleable material is bent slowly into an arc, speaking to the global 
curve of the horizon. Its shaping brings our imagination outside the human 
scale, towards a planetary perspective and the curve of the earth. That 
handshaped, softly angular form eventually leans into the corner of the room, 
where a wall meets the floor. While unfixing materials and forms from any 
predetermined function, these shaped line-based objects by Ahn and the 
space they occupy perform as traces of bodies that labor in their form-making 
and to the movement held within them. As an improvisational assemblage, 
this performance-lecture brings forward a recurring language from Ahn’s 
ongoing visual study around the stability of forms and meaning in light of the 
crises that we are living through today. 
Conical Intersect (1975) runs simultaneously to Ahn’s performance-lecture, 
capturing the process of Matta-Clark’s landmark architectural carving of two 
17th century buildings that were adjacent to the Centre Pompidou as it was 
being constructed. Part of a controversial redevelopment of the Les Halles 
neighborhood in Paris, Matta-Clark’s cutting of a spiraling cone intrusion 
through the two structures was inspired by Anthony McCall’s Line Describing 
A Cone (1973). Echoing Matta-Clark’s chiseled urban geometries, Ahn bends 
her line again and again, until the gestures turn the line into an imperfect 
square. Experienced together, the audience travels with the two across 
diverse temporalities interconnecting three centuries - Paris in the 1970s, 
North Adams in the 1890s, and Mixed Media Space in 2026. Ahn’s spiraled 
square ultimately references a different kind of time-space where the site is 
no longer planetary, but primary and topographical. The becoming of the 



square resonates through these gestures as human and symbolic 
movements through time. Through spoken stream-of-consciousness and 
physical manipulations of single lines of metal rod with her body, Ahn’s 
performance-lecture creates a shapeshifting state of alterity within the 
architecture of a haunted space and as a meditation on the nature of 
perception. This live choreography with film component allows the audience 
to hover between multiple states of built, unbuilt, and rebuilt environments 
driven by the two artists’ archival encounter at a time when reminders of 
polytemporal resistance are needed again. 
At the end of the approximately 15 minute performance, Ahn’s form collapses 
on itself and is left standing as a “clock” that contains these varied 
transformations. The performance creates forms that take the audience into 
immersive dialogue with the awareness of shapes, scales of experience, their 
bodily relation to Earth, and our vibrant stillness in relation to larger goings-on 
in contemporary experiences of upheaval. The site-specific 
performance-lecture bridges an art historical lineage of these ideas around 
spatiality, movement, gesture, action, line, and marks the phenomenology of 
the archive with contemporary relevance. Inasmuch as Matta-Clark’s 
large-scale provocations formed a critique of civic architecture over fifty years 
ago, in proposing the line as an active state, Ahn’s performance-lecture 
creates quiet shifts of consciousness for another present time marked by 
uncertainty, precarity, and possibility.  
The performance-lecture is followed by an artist talk with Jessamyn Fiore, 
Director, Estate of Gordon Matta-Clark, moderated by Christina Yang." 
 
 
 
 
 
 
 
 
 



 
 
Biographies 
 
 
Autumn Ahn (b. 1986, Philadelphia) is an artist based in Western Massachusetts 
whose work investigates the way forms produce time. Across drawing, sculpture, 
installation, and performance, she uses line, color, mark, grids, and state change, to 
open a sensory field where form becomes an event that occupies thresholds of 
meaning, anchoring or collapsing the movements of time. Her current work draws 
on the conceptual and physical structure of landscape to explore perpetual 
transformation in the human condition, tracing provisional and reflexive exchanges 
that echo across matter, mechanical and natural systems, and the genealogies of 
transcultural avant-garde practice. Recent exhibitions and performances include: 
‘line: edge self horizon’ presented by the estate of Gordon Matta-Clark at Fall River 
MoCA (2026); ‘no sun’ at Anthony Greaney Gallery, Boston (2025); ‘Horizon (fata 
morgana)’ in Trees never end and Houses never end, Sky High Farm Biennial, NY 
(2025).   
 
Ahn holds an MFA in Performance and Critical Studies from the School of the Art 
Institute of Chicago, and a BFA in Painting from Boston University and Scuola 
Internazionale di Grafica. She is the recipient of grants from the Artist Resource 
Trust, Foundation for Contemporary Arts, Puffin Foundation, and the College Art 
Association. She has been in residence at Cittadellarte Pistoletto Foundation, 
Headlands Center for the Arts, lower_cavity, the Studios at MassMoCA. Ahn was a 
visiting fellow in Philosophy at Harvard University and a visiting artist at Bard 
College.  She has presented workshops at Aalto University, Helsinki, and École 
Normale Supérieure, Paris.  Her work has been exhibited at the 15th Istanbul 
Biennial, Istanbul; Le Magasin – Centre National d’Art Contemporain (CNAC), 
Grenoble; Selebe Yoon Gallery, Dakar; Cinema Tonalá, Bogotá; False Flag Gallery, 
New York; Anthony Greaney Gallery, Boston; The Chimney, New York; Sky High 
Farm Biennial, Germantown; AIDS Action Committee; among others. Her work has 
been featured by ARTE (FR/DE), the Emergency Index, and Boston Art Review. 
https://autumnahn.com/ 
 
 
The Estate of Gordon Matta-Clark is a small, private, family-run artist estate 
that was Founded by Jane Crawford, the artist’s widow, after Matta-Clark’s untimely  
death in 1978 at the age of 35. In 2012 Crawford’s daughter, Jessamyn Fiore,  
officially joined as Co-Director of the Estate and became Director in 2025. In 2002, 
the Estate moved the archive of Gordon Matta-Clark to the Canadian  Centre for 
Architecture in Montreal, officially gifting it to the institution in 2011.  Since 1998, the 

https://autumnahn.com/
https://autumnahn.com/


Estate has been represented by the David Zwirner Gallery. In  addition to facilitating 
exhibitions, publications and projects about Gordon Matta Clark, the Estate also 
supports the generation of new work by contemporary  artists and other creatives 
in conversation with Matta-Clark’s practice and legacy. 
https://estateofgordonmattaclark.com/ 
 

Jessamyn Fiore is the Director of the Estate of Gordon Matta-Clark as well as a curator 
and writer. Exhibitions curated include 112 Greene Street: The Early Years (1970–1974) at David 
Zwirner in New York (2011), which led to her editing  the critically acclaimed, eponymous 
catalogue, published by David Zwirner and  Radius Books (2012). She co-curated (with Sergio 
Bessa) Gordon Matta-Clark: Anarchitect at the Bronx Museum of the Arts that opened in 
November 2017  and subsequently toured to the Jeu de Paume, Paris, France (June 2018); 
Kumu  Kunstimuuseum, Tallinn, Estonia (2019); and the Rose Art Museum at Brandeis  
University, Waltham, MA, (2019). She recently co-curated Gordon Matta-Clark:  Graffiti Archive 
1972/73 with Roger Gastman of Beyond the Streets for White  Columns gallery, New York City 
(2025). 

 
Christina Yang is Executive Director of the Association of Art Museum Curators 
(artcurators.org), as well as an independent curator/writer based in Brooklyn and Williamstown. 
Her practice ranges across emerging genres, performance, social practice, and archives with a 
focus on spectatorship, politics of the image, and feminist care. She has filled curatorial roles at 
Berkeley Art Museum + Pacific Film Archive, Williams College Museum of Art, The Kitchen, 
Guggenheim Museum, and the Queens Museum. Her specialization in interdisciplinary artist 
projects includes work with Tania Bruguera, Lenka Clayton + Jon Rubin, Karen Finley, Joan 
Jonas, Sowon Kwon, Shaun Leonardo, Shirin Neshat/Sussan Deyhim, Dean Moss/Laylah Ali, 
Carrie Mae Weems and many more. She contributes frequently to the New Social 
Environment / The Brooklyn Rail including talks with artists Christine Sun Kim, Erin Shireff, 
Kenneth Tam, the curatorial teams for Ruth Azawa: On Line, We Exist In The Ambivalence of 
Those Motherfuckers, and Dirty & Disorderly: Contemporary Artists on Disgust, among others. 
She has served as performance reviews editor of Women + Performance, a journal of feminist 
theory (2018-20), as well as on their editorial board (2015-20). In 2025, she completed her Ph.D. 
in Performance Studies (NYU) with a dissertation titled Bodies In The Dark: Dance and 
Camera-Performance in The Kitchen Archive, 1974-84. 
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Phone: 646-496-3614 
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